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ffrnpnu SuipoGuig|iG, liiutl U*?hg|iG, unqph| ht utnhqAuiqnpAhi t fifuIGui- 
l|UiGnuI OquiAnpnnl, 14-pq quipfi uinuiyfrG uHuuGimlhuiljGhpnuJ, hpp utjGuihq 
qnpAmd tp finyuil|niuiA ^quiAnpfi puipAp qiqpngp, It uni fiuiiIuiiuuipuiGp, dui- 
iluiGtultuilt)igGhp)t l^nqilfig uiGniuiGniuiA «bpl|pnpq U.ptGp»: fliunuIGuiulipni- 
phuiG Giqiutnuilfml <V|uiAnp t|»G quq|iu 4iu}uiuimuGfi uiuipphp t|urjphptig, 
Gn;Gfiul| Rhnuttnp b|ii|ilf|tui}tig: lljuinhq, G?uiGuunp qtunGuiljuiG hi qquiAnpti 
HunIui|uiupuiG)i puipniGunqhui, buuijh *Uyhgnt tlout tp Jip lippnipfnGp uinuighi 
P*npnu SutpoGuigjiG: 8utjinG)i duiGpuiGltuipfisp bqh| t Guihi puiGfiifuig qfun- 
GuilfuiG hi imuquiuuig, qpuiqmtq qpyniphuiG iupnihuinni|: (A'npnu SuipoGuigni 
chmIuiGuiltuilt)ig IT|ufipuip bpqGl|ui(jfrG luGniuiGnnl tp GpiuG «puiphif|rui hi 
puiqgpuiuihuiulj..., ighuq unlhGuijG (ufuiuurmphuiilp, hiu uinuuhi' qpiulfiuGm- 
ptnutfp ni Auiqljnqniphuiilp...)»: 

f&npnu SuipoGuigni tIuiGpuiGl|uipyutltuiG uipnihuinp pGnpnjuiitl t bpljm 
fifuIGuiltuiG t!|unmifGhpni(‘ fi)iG urhquiljuiG uituiGqGhp)i tquifitquiGniphuitlp hi ItJt- 
ihlfhuiG ituiGpuiGIfuipyuiltuiG qiqpngfi GmuitinuIGbpfi pGltuiintphunlp: \#pui 
AbnpntJ GljuipuiquipqniuiA Ahnuiqpbpp uinuiGAGuiGnuI hG quipquiAhihpfi puiq- 
iIuiquiGniphunfp ni uinuiinniphunlp: PniuuiltuiG hi hpltpuiyun|iuiljuiG quipqb- 
pfiG qniqpGpuig urhuGnuI hGp l|hGquiGuil|uiG ui?|uuipfi|i fipuiljuiG hi fipuijui- 
tquiuinnl tuit|Ghp|i fupuiinfnq iquiuiljhpGhp, lfuiuiniuiA i|uir|hil|i, pbpbiu fihpui- 
GnuuiljurG iquiuil{hpuigmiIGhp[i fihui, npnGg dfiyGuiquipniil inpinnl tp uuilfuijG 
Gnp dhitGuipuiGni|»)uG, ItunqntuiA ppjiuuinGtuiltuiG quiqiuiJiuipui|uouniphuiG 
fihui: hGj t(hpuiphpiniif t ufudhuuujfiG inbuiupiuGGbpfiG, unqui GpuiGp, bG- 
[diupl|nih|ni| dunluiGiulth utpnihuui|t l|wGnGGbpfiG, iquifiiquiGnnl hG nGuilfiuG 
|npuiui|iiq ]iuinl|UiG)i 2 Ghp, l|UiiqniuiA urbquiltuiG uipnihuinfr uiiuiGqnjpGbpfi hi 
<htqni(pquiljuiG utnhqAuiqnpAnip|iiGGhp}i fihur: 

Ift’npnu SuipoGuigni duiGpuiGljuipGhpmil uinuiGAGunqtu junnl|uiG 2 uil|uiG 
hG iqhpunGuidGhp)t IjhpiquipGhpp' imquiinpfiy hi qhqhg|tl|, [npuiuifiut GjuiAhi 
ui>pbpni[, jrhjuiniuiA uiqhqGuiAbi joGjihpniJ: 'turn bi fiiuqhgutA qmGui?uipp (*>*n- 
pnu SuipoGuigni i!uiGpuiGl|uipGhp|iG fiuiqnpqnnl t uipuiuiljuipq 6n|uniptiiG: 

9>uiphq)iG 8m[utiJibuiGp pGnipuiqpnuf t <A*npnu SuipoGuigmG npiqtu «l<ui- 
pnq hi puiqrIuipni(uiGquilt uipnihuuruiqtui|i»: f^hqtlGunnp ijiupiqhiftp pGqopfr- 
Guilthi hi Gltuipuiquipqhi t puiqnnl Ahnuiqpbp, npnGg qquti)r iluiup fiuiuhi t dhqi 
*UpuiGjt uijchl uifrnniuiA hG fiiujltuilfiuG &hniuqphp)r uiuipphp fiunuipuiAniGh- 
pnul: ITuijinngfr uiGniuiG ITuiuihGuiquipuiGnitl muifimnl hG uijthl fA'npnu Sui¬ 
poGuigni 7 Ahnuiqpbp, npnGg pinul n^iuiAnpfr qiqpng)r qpyniphuiG qini|u 
qnpAngp», buuijfr *Uyhgni IkuinniuiAui^mGyp, uurhqAmuiA 1818 p. /ITuiurh- 
GuiquipuiG, Ahn. pfn' 206/ hi 1828 p. 6n|u quipquipniuiA ItihuruipuiGp /Ifui- 
urhGuiquipuiG, Ahn. p)n' 6280/: 

fd'npnu SuipoGuigni Gltuipyuil|iuG uuuiGqp iquiurjui6 inhq t qpuunul fiuij- 
l|uil)uiG ilfipGiuquiphuiG tluiGpuiGltuipyniphuiG iquiurilmphuiG lit?: 

trnm bnpiuinwbii.*u 
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Topoc TapoHauH, mjim MujeuH, >khji h tbophji, b ochobhom, b rjiazoope b 
nepBbix /jecMTMJicTHHX XIV b., xoraa TaM npouBeTajia aeHTejibHOCTb 
npocjiaB.ieHHOH Bbicuiex uuxo.ibi — T Jiamopcxoro yHHBepcxTeTa, HMeHOBaB- 
liierocn coBpeMeHHMKaMH ..Btopbimm A<t>HHaMx“. C ue.ibto coBep- 
UieHCTBOBaTbCH B CBOHX 3H8HMHX B Fjia^30p Cbe3WaJlMCb H3 pa331M4HblX 06 ^aC- 
rex ApMeHMH, iiawe H3 aa.iexox Kxjixkmm. 3jecb noa pyxoBoacTBOM h3bcctho- 
ro yxeHoro m HacTaBHHxa, peKTopa rjiaa3opcxoro yHHBepcMTeTa, Ecax HxeuH, 
h nojiyHM.i cBoe oOpasoBaHxe Topoc TapoHaux. TaaaHTiixBbiA xynowHxx, oh 
6bia TaK>Ke yxeHbiM, ofi.iaaaBiiixvt ray6oxxMH SHaHHXMX, npx3HaHHbiM 
noaTOM, yMe.ibiM KajuixrpatJioM-nepenHCMXKOM. CoBpeMeHHHK Topoca 
Tapoxaux, MxxTap Ep3biHxaux, Ha3biBaa ero , .aofipoMbicamuxM x 
6jiaroo6pa3HbiM..., xcno.ixeHHbivi bchkom npeMyapocTM x oco6exHo CBeay- 
IHHM B -TiHTepaType x wHBonxcx...” 

B xyAowecTBeHHOM TBopxecTBe Topoca TapoHaux 3aivieTHbi abc ocHOBHbie 
TeHaeHiixx: npxBepweHHOCTb k cTapbiM MecTHbiM TpaaxuxxM x ycBoeHxe 
aoCTHweHxft kx.ihkhhc'kox uiKoabi MXHxaTiopbi. M/uifocTpxpoBaHHbie KM 
pyKonxcx oTJixHaKJTcn MHoroo6pa3xeM opHaMeHTa.ibHbix yxpaweHxft, xx hcx- 
JiioMHTejibHbiM 6oraTCTBOM. Hapsiay c pa3JiXMHbiivix pacTXTeabHbiMx x 
reOMeTpHMeCKMMM MOTXBaMX, 3aecb BXaXM X MHOrOHXCJieHHblX 
npeacTaBXTeaex wxBOTHoro Mxpa, xax pea.ibHbix, Tax x (JjaHTacTMHecxxx, 
CBH3aHHbix Hepeaxo cbox.m npoxcxowaeHxeM c apeBHxvix, ewe H3bmecxxMX 
npeac raBvicHMHMX, xoTopwe b cpeaxeaeKOBbe noJiynaax oaHaxo XHoe 
ocMbicacHxe. oGycaoBaeHHoe hoboH xpxcTxaHcxofl xaeojiorxex. Hto we 
KacaeTcx cjowcthbix H3o6paweHHft, to ohm, noaHHHfiiicb HopviaM coBpeMeH- 
Horo MacTepy xcKyccTBa, coxpbhhiot b to we Bpevix cBoeo6pa3xe, xaywee ot 
MecTHoro Hapoaxoro TBopxecTBa. 

B MHHxaTiopax Topoca TapoHaux oco6oe BnexaTaeHxe npox3BoaxT o6pa3bi 
riepcoHawex, c Bbipa3HTeabHbiMH, KpacHBbiMH MXHaaneBxaHbiMH ma3aviM, ot- 
TeHCHHblMH TeMHblMX ayraMM fipOBCM. HpXXti X HacblLUeHHblM XOJlOpXT KpaCOK 
npxaaeT MMHxanopaM Topoca TapoHaux oco6y»o HapnaHoc-Tb. 

TaperMH OBcenxH xapaKTepx3yeT Topoca TapoHaux xax xyaowHxxa yMeao- 
ro x oMCHb coaepwaTeabHoro. riaoaoTBopHbifi viacTep nepenxcaa x mjijhoc- 
TpxpoBaa Hexiaao pyxonxceit, 3Ha4HTeabHax xacTb KOTopbix aouiaa ao Hamxx 
aHeii. Hbme ohx pa36pocaHbi no pa3axxHbiM coGpaHMHM apMXHcxxx pyxorix- 
ceft. B MaTeHaaapaHe HM.MawTOua xpaHHTCH ceftxac 7 pyxonxcex Topoca Ta¬ 
poHaux, cpeax KOTopbix xMeeTca Taxox ,,uieaeBp Taaa3opcKoA wxoabi nxcb- 
MeHHOCTx**, xax Bx6axH Ecax Hxeux, cosaanHan b 1318 r. (MaTeHaaapaH, pyx. 
JNfc 206), a Taxwe 6oraTO yxpameHHoe EBaHreaxe 1323 r. (MaTeHaaapaH, pyx. 
M> 6289). v 

XyaowecTBeHHoe Hacaeaxe Topoca TapoHaux HBaxeTcn SHaxxTe.ibHbiM 
BxaaaoM b coxpoBxujHMuy apMHHexoro cpeaHeBexoBoro xcxyccTBa. 


Toros Taronatsi or Mshetsi lived and worked mainly in Gladzor, dur¬ 
ing the first decades of the 14 th cent., at a period when the University of 
Gladzor, that higher type of school, was called the “Second Athens” by 
contemporaries. People from various parts of Armenia, even from far away 
Cilicia, came to Gladzor in order to improve their knowledge. Here Toros 
Taronatsi was educated, having as his teacher the famous scientist and the 
rector of Gladzor University, Yesayi Nchetzi. A talented artist, Toros 
Taronatsi was at the same time a scientist possessing profound knowledge, a 
renowned poet and a skilled scribe. Mekhitar Erzinkatsi, his contemporary, 
speaks of him as a “kind and fine-looking person..., full of wisdom and 
well-versed especially in literature and painting...”. 

Two main tendencies characterize Toros Taronatsi’s art: adherence to 
old traditions and the adoption of the achievements of the Cilician school of 
miniature painting. The manuscripts illustrated by him are distinguished for 
their variety of ornamental designs and their exceptional richness. Here, 
side by side with various floral and geometrical designs, we see numerous 
kinds of animals, both real and fantastic. Their origin is often connected 
with old pagan notions which, however, in the Middle Ages, acquire a dif¬ 
ferent sense due to the new Christian ideology. As for subject paintings, 
though they are up to the standards of art of that time, they retain the 
originality of style arising from local, popular art creations. 

In Toros Taronatsi’s miniatures the images of the characters with their 
expressive, beautiful, almond-shaped eyes and dark-shaded, arched eye¬ 
brows produce a particular impression. The bright and saturated colouring 
convey a special splendour to Toros Taronatsi’s miniatures. 

Gareguin Hovsepian defines Toros Taronatsi as a skillful and a most 
versatile artist. This productive master copied and illustrated a lot of 
manuscripts, most of which have come down to our days. They are now 
dispersed in the various collections of Armenian manuscripts. The Mashtots 
Matenadaran has 7 such manuscripts of Toros Taronatsi: the most impor¬ 
tant among them are Yesayi Nchetsi’s Bible, the “Masterpiece of the Gla¬ 
dzor scriptorium” written in 1318 A.D. (Matenadaran. codex 206) and the 
richly decorated Gospel of 1323 A.D. (Matenadaran, codex 6289). 

Toros Taronatsi’s paintings are a most valuable contribution to Arme¬ 
nian medieval art heritage. 

EMMA KORKHMAZIAN 


3MMA KOPXMA3HH 
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ITiuGpuiGliiupGhptt giuGlf 
CnMCOK MHHHaTK>P 
List of Miniatures 








Khoran (Canon-table). Cod. 206, fol. 436 


Cuiu||iltb tunuipfiG bpbuji i(pui)' bmuuiGguiquipq, Sbn. 6280, b?' 00 p 
Ha nepnoA cTopoHe o6jio>kjcm — PHcywoK Ha nojun, pya. 6289, ji. 99 6 
Jacket cover illustration (front) — Marginal ornament. Cod. 6289, fol. 99 v. 


Cuiuthkb bpljpnpq bpbu|i i(pui| ImuuiGguiquipq, 3bn. 6289, bp' 120 p 
Ha BTopoA CTopoHe o6jio>*ckh — PwcynoK hb nortax, pya. 6289, ji. 120 6 
Jacket cover illustration (back) — Marginal ornament. Cod. 6289, fol. 120 v. 


h’npuiG ffrnpnu SuipoGuigm (iGpGujG^uipnij, Sbn. 206, bp' 488 ua 
XopaH c aoTonopTpeTOM Topoca TapoHauH, pya. 206, a. 438 a 

Khoran (Canon-table) with the portrait of Toros Taronatsi. 

Cod. 206, fol. 438 r. 


iri|puimp|HG, Sbn. 8289, b?' 18 ui 
KpruieuHe, pya. 6289, ji. 18 a 
Baptism. Cod. 6289, fol. 18 r. 


lunpuiG, Sbn. 206, bp' 486 Ui 
XopaH, pya. 206, ji. 436 a 








ITminpc bpmuwqbl, 4bn. 0280, fc?' 121 ui 
Bxon b HepycsJiMM, pyK. 6289, ji. 121 a 


SbumGpGi)umui?, film. 0289, t?' 148 u 
CpeTeHHe, pyic. 6289, ji. 148 a 
Presentation. Cod. 6289, fol. 148 r. 


Entry into Jerusalem. Cod. 6289, fol. 121 r. 


U-umnuuftuiiliujpp iluiGl|uiG tihin, 4hn. 0289, t?‘ 18 p 
EoroMaTepb c MjiaaeHueM, pyic. 6289, ji. 13 6 
The Virgin and the Child. Cod. 6289, fol. 13 v. 


bmuuiGguiquipi), &hn. 0280, t?' 99 ui 
yrpaujeHMe Ha nojim, pyic. 6289, .i. 99 a 
Marginal ornament. Cod. 6289, fol. 99 r. 


Uatamml, Jbn. 0280, t?' 148 ui 
EjiaroBemeHHe, pyic. 6289, ji. 143 a 
Annunciation. Cod. 6289, fol. 143 r. 




6ni|fiuiGGtu U.ibu>uipuiGh;p < hpn|unpnG|i Hbui, ihn. 200, t?' 405 p 

F.BaHrejiHc r HoaHH c IlpoxopoM, pyx. 206, ji. 495 6 

John the Evangelist Dictating to Prochoros. Cod. 206, fol. 495 v. 


6m{fluiGGm U.ibimupuiG|i uiGnituGuiphppp, Sbn. 0289, bp' 220 ui 
lar .iaBHbiH jihct EBanreJiHa or HoaHHa, pyic. 6289, ji. 226 a 
First page of the Gospel of John. Cod.6289, fol. 226 r. 



tTGniGq, Sbn. 206, t?' 448 ui 
PoatnecTBo, pyic. 206, ji. 443 a 
Nativity. Cod. 206, fol. 443 r. 
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